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Uncovering the Curiosities of 
Unattributed Art
Unknown/Unknown: Uncovering 
the Curiosities of Unattributed Art 
features work from the Indiana 
State University Permanent 
Art Collection, and explores 
the curiosities and mysteries 
associated with unattributed art. 
Curated with only works of art 
with unknown artists and titles, 
Unknown/Unknown exhibited 
pieces that regularly remain in 
storage, thus bringing together a 
unique assemblage of art ranging 
widely in style, medium, and 

theme. Without any thematic or 
chronological installation 

plan, works ranging 
in

medium from airbrush, ceramic, 
sculpture, painting and printmaking, 
were aesthetically paced and spaced 
allowing the audience to freely explore 
the exhibition without any inhibitions. 
Unframed works on paper were 
collectively installed salon style with 
painted frames to bring attention to 
their unframed state. Color was utilized 
throughout the exhibition design to 
whimsically draw attention to unframed 
works and other unique pieces, as well as 
push beyond the traditional gallery “white 
cube” stereotype.  

After culling a cohesive body of work, the 
interpretation of the exhibition focused 
on easing any potential apprehension 
stemming from the lack of basic 
contextual information by creating a 
participatory element inviting viewers 
to consider how they approached, 
evaluated, and interpreted works of 
art. Exhibition labels were transformed 
to give the audience an opportunity to 
write down what they posited the title of 
the artwork could have been for each 
piece in the exhibition. Responses 
varied, evoking a range of emotions 
and references to pop-culture and 

current events. While perceived as fun 
and exciting, labels that garnered a 
significant amount of responses posed 
the potential to influence subsequent 
viewers perceptions of the art. For 
example, the chalk pastel on paper 
portrait of a somber African American boy 
collected responses primarily describing 
thoughtful and melancholic emotions. In 
response to initial interpretations, viewers 
put a pop-culture spin on the initial 
soulful responses by drawing further 
connections to Treyvon Martin and Bill 
Cosby. Collectively, viewers embraced 

embraced the participatory nature of 
the exhibition; with twenty-eight works 
of art and four hundred and nine total 
viewers, the exhibition collected over 
six hundred title suggestions and 
ruminations. 

Appearing whimsical and visually 
curious to look at, Unknown/Unknown: 
Uncovering the Curiosities of 
Unattributed Art also provokes profound 
questions about how we approach 
and initially interpret art. Without basic 
contextual information, specifically 
the artist and title, the audience is left 
to rely on their knowledge, informed 
opinions, and first impressions 
regarding the merit and interpretation of 
art. Given the premise of the exhibition, 
what does this say about how we 
approach art? Further, 
does the removal 
of 

basic contextual information expose 
our dependence on this information 
to form preliminary responses? These 
questions are fraught with uncertainty, 
yet the label responses collected 
convey that our particular audience’s 
first impressions revolve around 
aesthetic appearance, and establishing 
connections with pop culture. Unknown/
Unknown also offers a unique peek into 
the mind of our audience, revealing 
their true, uninhibited first impressions, 
and exposing what they gravitate 
toward when approaching art.
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